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Contemporary Art: World Currents is the first comprehensive worldwide survey of contemporary art from the 1980s to the present
day. Author Terry Smith argues that, in recent decades, a global shift from modern to contemporary art has occurred: artists
everywhere have embraced the contemporary world's teeming multiplicity, its proliferating differences and its challenging
complexities and new technologies. Alongside more than 350 carefully selected color images of key works, Terry Smith offers the
first account of these changes, from their historical beginnings to the present day. Exploring key works by both well known and
little-known artists, the author shows how contemporary art achieved definitive force in the markets and museums of the major art
centres during the 1980s and then became a global phenomenon as artworlds everywhere began to connect more closely: new
communicative technologies and expanding social media are now shaping the future of art. Contemporary Art: World Currents
breaks new ground in tracing how modern, traditional and indigenous art became contemporary in each cultural region of the
world, ranging across Western, East and Central Europe, North and South America and the Caribbean, Oceania, Africa, and the
Middle East. Terry Smith lays the groundwork for a new comparative approach to contemporary art, emphasizing its relationships
to all aspects of contemporary life. He argues that it is cultural diversity and individual artistic inventiveness, not a convergence
towards sameness, which makes today's art contemporary. Contemporary Art: World Currents brings the subject right up-todate,
highlighting the concerns of contemporary artists while giving the reader an invaluable insight to art today. Teaching and Learning
Experience Improve Critical Thinking- Explore how contemporary art has become a global, connected phenomenon Engage
Students- Looks at the work of contemporary artists from across the world. Support Instructors- Image PowerPoints slides are
available for Contemporary Art: World Currents.
Selected works of Alice Aycock from 1971-2013 shown at the Parrish Art Museum, April 21, 2013 to July 13, 2013.
Art museums, cases of beauty and calm in a fast-paced world, have emerged in recent decades as the most vibrant and popular
of all cultural institutions. But as they have become more popular, their direction and values have been contested as never before.
This engaging thematic history of the art museum from its inception in the eighteenth century to the present offers an essential
framework for understanding contemporary debates as they have evolved in Europe and the United States.
"This book attempts to survey art from 1940 to the present as an accumulation of unique contributions by individual artists,
interspersed with a few chapters that concern the broader context of the seven decades treated here"--Pref.
Re-envisioning the Contemporary Art Canon: Perspectives in a Global World seeks to dissect and interrogate the nature of the
present-day art field, which has experienced dramatic shifts in the past 50 years. In discussions of the canon of art history, the
notion of ‘inclusiveness’, both at the level of rhetoric and as a desired practice is on the rise and gradually replacing talk of
‘exclusion’, which dominated critiques of the canon up until two decades ago. The art field has dramatically, if insufficiently,
changed in the half-century since the first protests and critiques of the exclusion of ‘others’ from the art canon. With increased
globalization and shifting geopolitics, the art field is expanding beyond its Euro-American focus, as is particularly evident in the
large-scale international biennales now held all over the globe. Are canons and counter-canons still relevant? Can they be reenvisioned rather than merely revised? Following an introduction that discusses these issues, thirteen newly commissioned
essays present case studies of consecration in the contemporary art field, and three commissioned discussions present diverse
positions on issues of the canon and consecration processes today. This volume will be of interest to instructors and students of
contemporary art, art history, and museum and curatorial studies.
The first major monograph on Zhang Xiaogang (b. 1958), a leading Chinese contemporary artist, world&hyphen;renowned for his
haunting, surrealist works. Both a retrospective of his paintings and a biography of his dramatic life, Zhang Xiaogang: Disquieting
Memories is a key resource for academia and art enthusiasts alike. This book features all of the artist’s iconic series – major
works as well as lesser&hyphen;known drawings – and never&hyphen;before&hyphen;published letters dating from the early
1980s between the artist and his friends. These offer an inside view of everyday life in China, historic and political events, as well
as invaluable insight into Zhang’s artistic practice. With a chronology illustrated with personal photographs from the artist’s
archive, this is the most comprehensive account of the artist’s life and work.
This important and welcome volume is the first English-language anthology of writings on Latin American modern art of the
twentieth century. The book includes some fifty seminal essays and documents—including statements, interviews, and manifestoes
by artists—that encompass the broad diversity of this emerging field. Many of these materials are difficult to access and some are
translated here for the first time. Together the selections explore the breadth and depth of Latin American modern art as well as its
distinctive evolution apart from American and European art history. Included in this collection are fascinating ideas and insights on
the impact of the avant-garde in the 1920s, the Mexican mural movement, Surrealism and other fantasy-based styles, modern
architecture, geometric and optical art, concrete and neo-concrete art, and political conceptualism. For students and scholars of
Latin American art, the volume offers an invaluable collection of primary and secondary sources.
From Picasso's Cubism and Duchamp's readymades to Warhol's silkscreens and Smithson's earthworks, the art of the twentieth
century broke completely with earlier artistic traditions. A basic change in the market for advanced art produced a heightened
demand for innovation, and young conceptual innovators – from Picasso and Duchamp to Rauschenberg and Warhol to Cindy
Sherman and Damien Hirst – responded not only by creating dozens of new forms of art, but also by behaving in ways that would
have been incomprehensible to their predecessors. Conceptual Revolutions in Twentieth-Century Art presents the first systematic
analysis of the reasons for this discontinuity. David W. Galenson, whose earlier research has changed our understanding of
creativity, combines social scientific methods with qualitative analysis to produce a fundamentally new interpretation of modern art
that will give readers a far deeper appreciation of the art of the past century, and of today, than is available elsewhere.
The Art of Understanding Art reveals to students and other readers new and meaningful ways of developing personal ideas and
opinions about art and how to express them with confidence. Offers an inquiry—unique among introductory art texts—into the
learning process of understanding and appreciating art Examines the multiple issues and processes essential to making, analyzing
and evaluating art Uses cross-cultural examples to help readers develop comprehensive, yet personal, ways of looking at and
thinking about art Includes an annotated glossary of the 'Art World', institutions and individuals that play a role in defining art as
well as diagrams, textboxes callouts and other visual elements to highlight information and enhance learning Richly illustrated with
over 40 images Suggests innovative class assignments and projects useful for developing lesson plans, and offers an online
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companion site for additional illustrations and information
Examines the planning stages of The Gates, an installation art project by Christo and Jeanne-Claude designed to adorn the
walkways of New York's Central Park, and includes interviews with the artists.
As a new trend in aesthetics appearing concurrently in the West and the East in the last ten years, the aesthetics of everyday life
points to a growing diversification among existing methodologies for pursuing aesthetics, alongside the shift from art-based
aesthetics. The cultural diversity manifest in global aesthetics offers common ground for the collaborative efforts of aesthetics in
both the West and the East. Given the rapidly growing interest and its potential for attracting new audiences extending beyond the
more narrowly focused traditions of twentieth-century analytic and environmental aesthetics, it stands to command its own share of
attention in the future of aesthetic studies. The aesthetics of everyday life has become a stream of thought with a global ambition.
This interest has led to numerous systematic and in-depth works on this topic, some of which were conducted by the authors
represented in this volume. A salient feature of this book is that it not only represents the recent developments of the aesthetics of
everyday life in the West, but also highlights the interaction between scholars in the West and the East on this topic. Thus, the
project is a contribution toward mutual progress in the collaboration between Western and Eastern aesthetics. What distinguishes
this book from other anthologies and monographs on this topic is that it reconstructs the aesthetics of everyday life through cultural
dialogue between the West and the East, with a view to building a new form of aesthetics of everyday life, as seen from a global
perspective. At present, the aesthetics of everyday life as a newly emergent approach to aesthetics may encounter skepticism
among aestheticians accustomed to the rigors of analytic philosophers who prefer to discuss aesthetics at the level of abstract
concepts and argument, and who tolerate the particulars of experience mainly as illustrations. But, there is no reason to abandon
the pursuit of the aesthetics of everyday life in the face of such objections. On the contrary, there are many benefits to gain in
bringing aesthetics to bear on a wider sphere of human life, made possible through efforts to show the relevance of aesthetics to a
broader range of human actions.
In 1970, Hans Rookmaaker published Modern Art and the Death of a Culture, a groundbreaking work that considered the role of
the Christian artist in society. This volume responds to his work by bringing together a practicing artist and a theologian, who argue
that modernist art is underwritten by deeply religious concerns.
This book is requisite reading material for any person claiming to be an educated and informed member of the global community.
Our understanding in the West of the Eastern cultures, specially the different cultures involving the Muslims, is alarmingly low. The
book strives to offer a view from the ground, a keyhole perspective that offers the readers a close and personal peek into some of
the ethical underpinnings and the philosophical guiding parameters that inform the Muslim and the Eastern mind. There are over
1.3 billion Muslims in the world. It would be a serious intellectual fallacy to assume that they are all homogenous, or to be more
preposterous, assume they are all terrorists. It is extremely tragic that it took the Iranian hostage crisis to teach us about Shia
Islam and 9/11 to teach us about Wahabi Islam. Properly acquired knowledge, not just what we learn from the media, will allow us
to be anticipatory and rational, rather than being reactive and emotional. For the Muslim reader, specially the children and the
youth, the book strives to offer a deeper understanding of Islam, beyond the boundaries of ritual Islam into the wide open space of
spiritual and intellectual Islam. To inspire them to appreciate and live up to the wonderful legacy of Islam and not to be mired down
into some deviant interpretations of people, with questionable motives. The book is designed to encourage the process of tearing
down walls and building bridges. We share common dreams, aspirations and challenges. We share a common globe and a
common destiny. The author believes that there are no clashes of civilizations, just clashes of ignorance and misunderstanding.
Visualizing information in the most elegant, entertaining, and informative ways.
The 15TH EDITION of GARDNER'S ART THROUGH THE AGES: A GLOBAL HISTORY, VOLUME II: Don't just show art to your
students; take them on a journey through history. Author and award-winning scholar-professor Fred Kleiner continues to set the
standard for art history textbooks, combining impeccable and authoritative scholarship with an engaging approach that discusses
the most significant artworks and monuments in their full historical and cultural contexts. The most widely read and respected
history of art and architecture in the English language for over 85 years, the book's new 15th Edition includes nearly 200 new
images, new pedagogical box features, images that have been upgraded for clarity and color-fidelity, revised and improved maps
and architectural reconstructions, and more. Over 40 reviewers - both generalists and specialists -- contributed to the accuracy
and readability of this edition. GARDNER's has built its stellar reputation on up-to-date and extensive scholarship, reproductions of
unsurpassed quality, the consistent voice of a single storyteller, and more online resources and help for students and instructors
than any other art survey text. Important Notice: Media content referenced within the product description or the product text may
not be available in the ebook version.
Contemporary Art: World Currents argues that, in recent decades, a worldwide shift from modern to contemporary art has
occurred. This has not, however, been a uniform change from one phase or style in the history of art to another. Rather, artists
everywhere have embraced the contemporary worlds diversity and complexity. The book is a genuinely worldwide survey of art
from the 1960s to the present, which emphasizes its relationships to all aspects of contemporary experiencewhat the author calls
arts contemporaneity. Examining the changes as they occurred, Terry Smith offers the first historical account of the developments
that constitute the key currents in world contemporary art. Artists well known in the cultural centres of Europe and the US, and
those prominent on the biennale circuit, are placed within the art scenes from which they came. The work of artists whose
reputations are primarily local is fully acknowledged. Ranging across Asia, East and Central Europe, the Americas and the
Caribbean, Oceania and Africa, and drawing upon local histories and research, this book breaks new ground in tracing how
modern, traditional and indigenous art became contemporary in each cultural region of the world. Taking a comparative
perspective, it relates these developments to worldwide changes in art and culture, highlighting the main concerns of
contemporary artists today. Diversitythe contemporaneity of differencenot a convergence towards sameness, Smith argues, is
what makes todays art contemporary.

Published in 1993, this brave, original novel is considered to be the finest account ever written of the complexities of a
transgendered existence. Woman or man? Thats the question that rages like a storm around Jess Goldberg, clouding her
life and her identity. Growing up differently gendered in a blue--collar town in the 1950s, coming out as a butch in the
bars and factories of the prefeminist 60s, deciding to pass as a man in order to survive when she is left without work or a
community in the early 70s. This powerful, provocative and deeply moving novel sees Jess coming full circle, she learns
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to accept the complexities of being a transgendered person in a world demanding simple explanations: a he-she
emerging whole, weathering the turbulence.
The first major book to consider the life and work of Robert Arneson, A Troublesome Subject tells the fascinating story of
how a high school art teacher transformed himself into an artist of international stature and ambition. Representing the
full scope of Arneson’s career in a rich survey of color reproductions, this book is at once a study of the trajectory of
contemporary culture, the work of Robert Arneson, and the relationship between the two. It shows how Arneson’s work
articulated the crisis of narcissism that has defined American culture since 1970. Jonathan Fineberg develops his
ongoing work toward a psychosocial history of art as he proceeds through Arneson’s career—chronicling his early life, the
formation of a personal style, and finding a unique subject matter in his famous post-1970 turn to self-portraiture.
"Artists, Critics, Context is an anthology of readings on American art and culture that begins in the 1940s with Abstract
Expressionism and the Cold War and ends in the 1990s with the ubiquity of video installations and the broad cultural
changes arising from technological developments in telecommunications and biotechnology."--Preface pg. ix.
Jackson Pollock (1912-1956) not only put American art on the map with his famous "drip paintings," he also served as an
inspiration for the character of Stanley Kowalski in Tennessee Williams's "A Streetcar Named Desire"--the role that made
Marlon Brando famous. Like Brando, Pollock became an icon of rebellion in 1950s America, and the brooding, defiant
persona captured in photographs of the artist contributed to his celebrity almost as much as his notorious paintings did. In
the years since his death in a drunken car crash, Pollock's hold on the public imagination has only increased. He has
become an enduring symbol of the tormented artist--our American van Gogh.In this highly engaging book, Evelyn
Toynton examines Pollock's itinerant and poverty-stricken childhood in the West, his encounters with contemporary art in
Depression-era New York, and his years in the run-down Long Island fishing village that, ironically, was transformed into
a fashionable resort by his presence. Placing the artist in the context of his time, Toynton also illuminates the fierce
controversies that swirled around his work and that continue to do so. Pollock's paintings captured the sense of freedom
and infinite possibility unique to the American experience, and his life was both an American rags-to-riches story and a
darker tale of the price paid for celebrity, American style.
Imagine waking up one morning at age fifty. You're a noted, published artist whose work hangs all over the world. Then
imagine finding yourself standing in front of thirty-five at-risk African American high school students in an inner-city
classroom in one of the most difficult high schools in the country. It's your job to teach them, and you've never taught a
day in your life. This is the story of an artist who did just that. It is a moving story of a middle-aged white artist who dared
to venture into the inner city of Savannah, Georgia, and attempt to teach in one of the first all-black high schools for
children of freed slaves in America. Yet Shadow Lessons is not another teacher saves the day book. It is a story of
beauty and ugliness, life and death, joy and sorrow, laughter and despair. Shadow Lessons takes us beyond the
classroom on a compelling journey of compassion, healing, and transformation.
This book brings together thirteen distinguished critics and scholars to explore children's art and its profound but rarely
documented influence on the evolution of modern art. It shows that children's art and childhood have inspired major
works of art, served as central metaphors for artistic spontaneity and honesty, and provided a window into the
fundamental human qualities explored by modern artists. The volume complements editor Jonathan Fineberg's
groundbreaking new book, The Innocent Eye (Princeton, 1997), in which he showed how many of the greatest masters of
modern art collected and were directly influenced by children's drawings. Contributors here both expand on Fineberg's
themes and take the study of children's art in new directions. They examine, for example, the influence of child art on
such artists as Kandinsky, Klee, Larionov, and Miró; the diverse styles of children's art; the influence of Romantic ideas
on perceptions of children's art; the conception of giftedness versus education in children's drawings; and the relationship
between children's art and primitivism. The book offers unique glimpses into the working processes of great modern
artists, presenting, for example, Dora Vallier's personal recollections of Miró and his creative process, and new
documentation about the works of the Russian avant-garde. The essays draw on art theory, psychology, and the close
study of individual works of art and written texts. Discovering Child Art will appeal to a wide range of readers, including art
historians, psychologists, and art educators. Contributors to the book are Troels Andersen, Rudolf Arnheim, John Carlin,
Marcel Franciscono, Ernst Gombrich, Christopher Green, Josef Helfenstein, Werner Hofmann, Yuri Molok, G. G.
Pospelov, Richard Shiff, Dora Vallier, and Barbara Würwag.
David Galenson's work on the history of art is a unique fusion of econometrics and cultural analysis unprecedented in the
literature on creativity in any discipline, whether economics, psychology, literary studies or art history.
Gestalt theory and the psychology of visual perception form the basis for an analysis of art and its basic elements
In recent years, American art scholars have increasingly focused on the importance of cross-cultural exchanges during the
nineteenth century. As essayist François Brunet puts it, mid-nineteenth century landscapes were “transnational . . . permeated by
complex transactions where ‘American’ originality produced itself not only in imitation of or reaction against ‘European’
influences, . . . but as critical mirroring and incorporating of ‘European’ images.” Articles in this collection make clear that the
“conversation of cultures” went both ways, with American artworks and culture also affecting European artistic and literary
practice. Essays explore the transnational origin of many types of American artworks, from stained glass windows, which usually
copied their European originals with great exactitude, to paintings and sculptures using distinctly American motifs, such as the
Puritan and the cowboy, to distinguish American art students from their Parisian masters. It also examines American cultural icons,
particularly the American Indian, appropriated by European writers, artists, and philosophers to embody primeval wisdom. A
distinguished international group of scholars, including Brunet, Robert Rydell, and Peter Gibian, offer valuable perspectives on the
ever-broadening field of transnational cultural studies.
Hershberger is the winner of a 2015 Insight Award from theSociety for Photographic Education for his work on this book andfor his
overall contributions to the field! Photographic Theory: An Historical Anthology presents acompendium of readings spanning
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ancient times to the digital agethat are related to the history, nature, and current status ofdebates in photographic theory. Offers an
authoritative and academically up-to-date compendiumof the history of photographic theory Represents the only collection to
include ancient, Renaissance,and 19th-, 20th-, and 21st-century writings related to thesubject Stresses the drama of historical and
contemporary debateswithin theoretical circles Features comprehensive coverage of recent trends in digitalphotography Fills a
much-needed gap in the existing literature
Writing for Digital Media teaches students how to write effectively for online audiences—whether they are crafting a story for the
website of a daily newspaper or a personal blog. The lessons and exercises in each chapter help students build a solid
understanding of the ways that the Internet has introduced new opportunities for dynamic storytelling as digital media have blurred
roles of media producer, consumer, publisher and reader. Using the tools and strategies discussed in this book, students are able
to use their insights into new media audiences to produce better content for digital formats and environments. Fundamentally, this
book is about good writing—clear, precise, accurate, filled with energy and voice, and aimed directly at an audience. Writing for
Digital Media also addresses all of the graphical, multimedia, hypertextual and interactive elements that come into play when
writing for digital platforms. Learning how to achieve balance and a careful, deliberate blend of these elements is the other primary
goal of this text. Writing for Digital Media teaches students not only how to create content as writers, but also how to think critically
as a site manager or content developer might about issues such as graphic design, site architecture, and editorial consistency. By
teaching these new skill sets alongside writing fundamentals, this book transforms students from writers who are simply able to
post their stories online into engaging multimedia, digital storytellers. For additional resources and exercises, visit the Companion
Website for Writing for Digital Media at: www.routledge.com/textbooks/9780415992015.
Public lectures delivered at two separate venues, the Sheldon Art Museum in Lincoln, Nebraska, and Kaneko, in Omaha,
Nebraska.
Investigates the role of visual representation in the establishment of real and fictional black identity, focusing on how AfricanAmerican artists have responded to or used stereotypical images and how these responses may have impacted white identity and
social power.
This volume presents a collection of interdisciplinary collaborations between contemporary art, heritage, anthropological, and
archaeological practitioners. Departing from the proceedings of the Sixth World Archaeological Congress’s ‘Archaeologies of Art’
theme and Ábhar agus Meon exhibitions, it includes papers by seminal figures as well as experimental work by those who are
exploring the application of artistic methods and theory to the practice of archaeology. Art and archaeology: collaborations,
conversations, criticisms encourages the creative interplay of various approaches to ‘art’ and ‘archaeology’ so these new modes
of expression can contribute to how we understand the world. Established topics such as cave art, monumental architecture and
land art will be discussed alongside contemporary video art, performance art and relational arts practices. Here, the parallel roles
of artists as makers of new worlds and archaeologists as makers of pasts worlds are brought together to understand the influences
of human creativity.
GARDNER'S ART THROUGH THE AGES: A CONCISE WESTERN HISTORY has been written from the ground up to create a
one-semester, student-friendly introduction to art history while retaining the impeccable reliability and scholarship of Gardner's Art
through the Ages. This beautifully illustrated fourth edition has been updated to make it easier than ever for students to master the
material. Important Notice: Media content referenced within the product description or the product text may not be available in the
ebook version.
"Alexander Calder: The Paris Years, 1926-1933 follows Calder's progression from painter to sculptor in Paris in the 1920s and
early 1930s - a unique and critically important period of artistic, cultural, social, and political dialogue between the United States
and Paris."--Sponsor's statement.

The Historical Dictionary of Contemporary Art details the history of contemporary art through a chronology, an
introduction, and an extensive bibliography. The dictionary section has over 900 cross-referenced entries on important
artists, styles, terms, and movements.
'Order to me is to be ordered about', Willem de Kooning said. "Between Sense and de Kooning" brings focus - but not
more than the artist might have accepted - to how he worked and thought. The book respects de Kooning's idea that art
is not about progress or development, but is more of a sensory phenomenon than such conceptual orders would make it
appear. The inclusion of 'sense' in the title refers to both sensation or feeling and a sense of direction or reason.
"Between Sense and de Kooning" addresses interpretive problems that have complicated much of the writing about this
artist. With detailed analysis of specific works throughout de Kooning's career, the book will appeal not only to art
historians (for whom many of the works are canonical) but also to anyone curious to understand the terms under which
such an independent and pictorially daring figure gained lasting recognition. Shiff discusses de Kooning's use of
materials and his technical experimentation. He had a fascination with liquids - water, oil and emulsions, as well as the
liquid quality associated with stretching and spreading. Richard Shiff looks at the artist's painting processes, highlighting
his tendency to transfer images, even actual paint, from one work to another. De Kooning observed the most
commonplace things (such as his famous Women) and ordinary people in ordinary actions, yet he observed them in
terms of what the author describes as commonplace deformations, so that the commonplace quality is not recognised as
such. The artist created an exotica of the mundane. Shiff analyses the large number of drawings done from life, from
memories of things observed in life and also drawings done while watching television during the 1960s. Many of these
works have not been published before and have rarely been discussed.
Author and award-winning scholar-professor Fred Kleiner continues to set the standard for art history textbooks,
combining impeccable and authoritative scholarship with an engaging approach that discusses the most significant
artworks and monuments in their full historical and cultural contexts. The most widely read and respected history of art
and architecture in the English language for over 85 years, the 15th edition of GARDNER'S ART THROUGH THE AGES:
A GLOBAL HISTORY includes nearly 200 new images, new pedagogical box features, images that have been upgraded
for clarity and color-fidelity, revised and improved maps and architectural reconstructions, and more. More than 40
reviewers -- both generalists and specialists -- contributed to the accuracy and readability of this edition. GARDNER's
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has built its stellar reputation on up-to-date and extensive scholarship, reproductions of unsurpassed quality, the
consistent voice of a single storyteller, and more online resources and help for students and instructors than any other art
survey text. Important Notice: Media content referenced within the product description or the product text may not be
available in the ebook version.
"When I was the age of these children I could draw like Raphael. It took me many years to learn how to draw like these
children."--Pablo Picasso, upon viewing an exhibition of children's drawings, as quoted by Sir Herbert Read in 1945 The
idea that modern art looks like something a child can do is a long-standing cliché. For some modernists, however, the
connection between their work and children's art was direct and explicit. This groundbreaking and heretical book,
centered on such modern masters as Klee, Kandinsky, Picasso, and Miró, presents for the first time material from the
collections of child art that these artists actually possessed as they undertook some of the greatest masterworks of their
careers. As the first art historian to pursue this connection in detail, Jonathan Fineberg here explores the importance of
children's art to the work of key modernists from Matisse to Jackson Pollock. Fineberg's inquiry unfolds in this handsome
book, which juxtaposes modern masterpieces with the drawings by children that directly influenced them. Fineberg
discusses the effect of primitivism and Freudian thought on some of these artists, and demonstrates how they valued
children's art for many reasons, including its naive spontaneity and celebration of the moment, imaginative use of visual
language, and its universality and candor. For each of the masters who collected child art, the reasons for doing so are
as varied as his or her unique style. Fineberg has uncovered most of these major collections of child art assembled by
celebrated modernists. Many examples from these collections are reproduced in this book for the first time, together with
explanations as to why expressionists, cubists, futurists, and others displayed the art of children alongside their own work
in exhibitions of the early twentieth century. In chapters devoted to Larionov, Kandinsky and Münter, Klee, Picasso, Miró,
Dubuffet, the Cobra artists, and artists after World War II, Fineberg examines how each artist exploited aspects of child
art to formulate his or her own artistic breakthroughs. With over 170 color plates and 140 black and white illustrations,
this visually compelling book will stimulate new research among art historians and will inspire museum visitors to see
some of their favorite modern masterpieces in a new way.
GARDNER'S ART THROUGH THE AGES: BACKPACK EDITION, BOOK E: MODERN EUROPE AND AMERICA is part
of an easy-to-carry, six-volume set. Author and award-winning scholar-professor Fred Kleiner continues to set the
standard for art history textbooks, combining impeccable and authoritative scholarship with an engaging approach that
discusses the most significant artworks and monuments in their full historical and cultural contexts. The most widely read
and respected history of art and architecture in the English language for over 85 years, the book's 15th edition includes
nearly 200 new images, new pedagogical box features, images that have been upgraded for clarity and color-fidelity,
revised and improved maps and architectural reconstructions, and more. Over 40 reviewers -- both generalists and
specialists -- contributed to the accuracy and readability of this edition. GARDNER's has built its stellar reputation on upto-date and extensive scholarship, reproductions of unsurpassed quality, the consistent voice of a single storyteller, and
more online resources and help for students and instructors than any other art survey text. For half-year and Westernonly courses, books within the six-book set can be purchased individually. Important Notice: Media content referenced
within the product description or the product text may not be available in the ebook version.
This book is the first retrospective monograph tracing the life and work of Washington D.C. area sculptor, Sam Noto.
Having spent much of his youth in the military and in business, Noto became a full-time art student in his early forties,
earning his MFA in sculpture from the University of Maryland-College Park in 1995. Working directly with a wide range of
media, a “persistent curiosity” about materials and techniques has directed him through an engaging stylistic trajectory
over the past three decades, and continues to lead him toward new pathways of creative expression.
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